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Smith, Peter F. 

A Psychological Model for Aesthetic Experience. 9, 25, 
1976. 

Review of The Conservation of Cities, Anon. 13, 79, 1980. 

Review of The Dynamics of Architectural Form, Rudolf 
Arnheim. 13, 78, 1980. 

Review of Townframe: Environments for Adaptive 
Housing, Guntis Plesums. 15, 170, 1982. 

Urban Sculpture: A Kind of Therapy. 6, 227, 1973. 

Letter (Architecture, Brain; N.N. Patricios). 7, 284, 1974. 

Letter (Brain, Aesthetics, Psychology; Roland Fischer). 9, 
261, 1976. 

Letter (A Psychological Model for Aesthetic Experience). 
9, 176, 1976. 

Letter (Sculpture, Urbanism, Architecture, Henry Moore; 
Howard Conant). 9, 174, 1976. 

Correction (A Psychological Model for Aesthetic 
Experience). 9, 176, 1976. 

Smith, Ralph A. 

A Commentary on Harold Osborne’s Book Abstraction 
and Artifice in Twentieth-Century Art. 14, 210, 1981. 

Notes on the Aesthetic Motive and Multicultural 
Education. 13, 146, 1980. 

Review of The Cultural Critics: From Matthew Arnold to 
Raymond Williams, Lesley Johnson. 16, 254, 1983. 
Letter (Aesthetics, Education; J.L. Broeckx). 13, 351, 

1980. 

Letter (Belgium, Art Education, Aesthetics, Education; 

Willy Moerman). 14, 84, 1981. 
SMITH, RALPH A. 

Stanek, Bruno L. Review of The High Road to the Moon: 

Paintings by R.A. Smith, Bob Parkinson. 16, 71, 1983. 
Smith, Steven A. 

Kinetic Art: The Mobilcolor Projectors of Charles R. 

Dockum (1904-1977). 12, 144, 1979. 


Authors/Subjects 1968-1987 


Solkin, David H. 


SMOKE 
Pepper, Andy. Kinetic Art: 3-Dimensional Luminous 
Images Projected into Volumes of Smoke 
(Pentrojection). 12, 283, 1979. 
Woody, Howard. Kinetic Environmental Art: Sky 
Sculpture. 7, 207, 1974. 
SNELSON, KENNETH 
Koman, Ilhan and Ribeyrolles, Frangoise. On My 
Approach to Making Nonfigurative Static and Kinetic 
Sculpture. 12, 1, 1979. 
SNOW, C.P. 
Mazlish, Bruce. The Three and a Half Cultures. 18, 233, 
1985. 
Stahl, Frieda A. Physics As Metaphor and Vice Versa. 20, 
57, 1987. 
Stringer, Peter. C.P. Snow’s Fiction of Two Cultures. 
16, 172, 1983. 
Snyder, Robert R. 
Video Color Control by Means of an Equal-Tempered 
Keyboard. 18, 93, 1985. 
SOCIAL REALISM 
Martorella, Rosanne. Report on the National Conference 
of the Sociology of the Arts, William Patterson College, 
New Jersey, U.S.A., in 1979. 13, 221, 1980. 
SOFT SCULPTURES 
Tapta. Soft Sculpture: Textiles in Architectural Space. 18, 
161, 1985. 
Sokolov, Kirill 
Aleksandr Rodchenko: New Documents. 18, 184, 1985. 
An Analysis of My Work as a Painter of Pictures: 
Thoughts on Artistic Interpretations of What is 
Perceived. 9, 11, 1976. 
Constructivist Graphic Design in the U.S.S.R. 12, 275, 
1979. 
Discussions by Four Soviet Monumentalists of Their 
Mosaics, Wall Paintings and Bas-Reliefs. 15, 59, 1982. 
Discussions by Two Artists of the Background to Their 
Drawings. 14, 224, 1981. 
Extracts from Euclidean Space, the Book by K.S. 
Petrov-Vodkin (1878-1939). 11, 140, 1978. 
P.P. Konchalovsky (1876-1956) (On His Methods as a 
Painter of Pictures). 11, 321, 1978. 
Review of Dreams and Nightmares: Utopian Visions in 
Modern Art, Valerie T. Fletcher. 18, 118, 1985. 
Review of Russia on Canvas: Il’ya Repin, Fan Parker and 
Stephen Jan Parker. 17, 63, 1984. 
Review of Russian Constructivism, Christina Lodder. 17, 
300, 1984. 
Review of Russian and Greek Ikons from the Charles 
Pankow Collection of Russian and Greek Ikons through 
the Nineteenth Century, Van Doren Galleries. 17, 300, 
1984. 
Letter (Appreciation of Dr. Frank Malina). 15, 256, 
1982. 
SOLAR ENERGY 
Hoenich, P.K. Letter (Andrew Stonyer et al.). 19, 272, 
1986. 
Linford, Roger G. Letter (P.K. Hoenich). 19, 272, 1986. 
Stonyer, Andrew; Ford, Ken; Hughes, Malcolm; Linford, 
Roger. Solar-Powered Kinetic Sculpture: A 
Collaborative Educational Experiment. 19, 35, 1986. 
Solkin, David H. 
Review of The Best of Aubrey Beardsley, Kenneth Clark. 
14, 75, 1981. 
Review of German Romanticism and English Art, William 
Vaughan. 14, 338, 1981. 
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Sonntag, Erik 


Sonntag, Erik 

Foundation Studies in Art Today. 2, 387, 1969. 
SONOROUS STRUCTURES 

Baschet, Bernard. Structures Sonores. 1, 393, 1968. 
Soshana 

Paintings on Cotton or Linen Absorbent Canvas. 4, 271, 
1971. 

SOUND 

Anderson, Norman A. Phonic Sculpture: Mechanically 
Actuated Musical Instruments in a Sculptural Context. 
19, 99, 1986. 

Baschet, Francois and Baschet, Bernard. Sound 
Sculpture: Sounds, Shapes, Public Participation, 
Education. 20, 107, 1987. 

Bonati¢é, V. Letter (Loren Means). 18, 55, 1985. 

Brush, Leif with Brush, Gloria DeFilipps. Monitoring 
Nature’s Sounds with Terrain-Based Constructions. 17, 
4, 1984. 


Cook, Dick. Kinetic Art: The Luminetic System With and 


Without Sound. 8, 1, 1975. 

Emery, Lin and Morriss, Robert. Kinesone I: A Kinetic 
Sound Sculpture. 19, 207, 1986. 

Greguss, Pal. A New Medium for Visual Artists: 
Ultrasonic Imaging. 16, 38, 1983. 

Hutchinson, Leonard with Clements, Robert D. 
Viewer-Sensitive Electronically Controlled Clay 
Sculptures. 19, 127, 1986. 

Justesen, Aage. Pictures Based on Voice Graphs: 
Pictonoms. 11, 205, 1978. 

Kostyniuk, Ron. Electric Light Audio-Kinetic Artworks: 
‘Ecological Biomes’. 12, 45, 1979. 


Malina, Frank J. Electric Light as a Medium in the Visual 


Fine Arts: A Memoir. 8, 109, 1975. 

Means, Loren. Digitization as Transformation: Some 
Implications for the Arts. 17, 195, 1984. 

Pellegrino, Ronald A. Cymatic Music: Towards a 
Metatheory of Harmonic Phenomena: My Interactive 
Compositions and Environments. 16, 120, 1983. 

Schéffer, Nicolas. Sonic and Visual Structures: Theory 
and Experiment. 18, 59, 1985. 

Wagler, S.R. ‘Sonovision’: A Visual Display of Sound. 3, 
443, 1970. 

SOUND (See also HEARING; AUDIO WRITING) 
SOUND POETRY 


Wendt, Larry. Letter (Nicholas Zurbrugg). 18, 213, 1985. 


Wendt, Larry. Sound Poetry: I. History of Electro- 
Acoustic Approaches. II. Connections to Advanced 
Electronic Technologies. 18, 11, 1985. 


Zurbrugg, Nicholas. Letter (Larry Wendt). 18, 213, 1985. 


SOUND SCULPTURES 
Baschet, Francois and Baschet, Bernard. Sound 
Sculpture: Sounds, Shapes, Public Participation, 
Education. 20, 107, 1987. 
Emery, Lin and Morriss, Robert. Kinesone I: A Kinetic 
Sound Sculpture. 19, 207, 1986. 
Fontana, Bill. The Relocation of Ambient Sound: Urban 
Sound Sculpture. 20, 143, 1987. 
Lijn, Liliane. Imagine the Goddess! A Rebirth of the 
Female Archetype in Sculpture. 20, 123, 1987. 
Souriau, Etienne 
L’Esthétique et I’Artiste Contemporain. 1, 63, 1968. 
Letter (Aesthetics; Harold Osborne). 4, 200, 1971. 
Letter (Aesthetics; Raoul Michau). 5, 92, 1972. 
Sow, I. 
Comments on Gibson’s Theory on the Relation Between 
Hallucination and Perception. 4, 361, 1971. 


SPACE AND FORM 


Bonta, Juan Pablo. Letter (Alex Maller). 19, 272, 1986. 

Careri, Giorgio. Horizontal Lines and Vertical Lines in 
Science and Art. 16, 310, 1983. 

De Bértola, Elena. On Space and Time in Music and the 
Visual Arts. 5, 27, 1972. 

Friedman, Yona. Letter (Alex Maller). 19, 271, 1986. 

Garrett, Albert. On Space and Time in Art. 5, 329, 1972. 

Knight, Ray E. Television Images: The Illusion of Space 
and Form Aided by Lighting. 9, 222, 1976. 

Malenda, James. A Sculptural Breakdown of Static 
3-Dimensional Form Through Multi-Positioning. 19, 
301, 1986. 

Maller, Alex. Letter (Juan Pablo Bonta). 19, 272, 1986. 

Maller, Alex. Signs, Systems, Structures, Space in Basic 
Architectural Design. 19, 71, 1986. 

Patricios, N.N. Concepts of Space in Urban Design, 
Architecture and Art. 6, 311, 1973. 

Rothenberg, Albert. Visual Art: Homospatial Thinking in 
the Creative Process. 13, 17, 1980. 

Ward, John L. The Perception of Pictorial Space in 
Perspective Pictures. 9, 279, 1976. See also Correction. 
10, 176, 1977. 


SPACE ART AND SKY ART 


Bliss, Anna Campbell. ‘New Technologies of Art—Where 
Art and Science Meet’, University of Utah Conference, 
1985. 19, 311, 1986. 

Carroll, Michael W. Space Art: The Impact of Space-Age 
Technology on Representational Art. 15, 210, 1982. 

Comte, Pierre. Leonardo in Orbit: Satellite Art. 20, 17, 
1987. 

Cremers, Hans-Gunther with Funk, Anna C. Painting on 
Themes Taken from Astronautics. 6, 237, 1973. 

Divita, Robert J. and Divita, Edward L. Intaglio Prints of 
Scientific and Technological Subjects: A Joint Project 
of an Artist and a Research Engineer. 11, 181, 1978. 

Goldring, Elizabeth. Desert Sun/Desert Moon and the 
SKY ART Manifesto. 20, 339, 1987. 

Hardy, David. Painting: The Impact of Astronautics and 
Science Fiction on My Work. 9, 95, 1976. 

MacCready, Paul B. Art and Nature in the Technology of 
Flight. 19, 317, 1986. 

Malina, Frank J. On the Visual Fine Arts in the Space 
Age. 3, 323, 1970. 

Mosher, Mike. Art and Technology: Innovations: Report 
from the Twelfth International Sculpture Conference. 
17, 33, 1984. 

Notarbartola, Albert. Some Proposals for Art Objects in 
Extraterrestrial Space. 8, 139, 1975. 

PeSek, L. An Artist in Modern Times: On Extraterrestrial 
Landscapes. 5, 297, 1972. 

Piene, Otto with Russet, Robert. Sky, Scale and 
Technology in Art. 19, 193, 1986. 

Poleskie, Steve. Art and Flight: Historical Origins to 
Contemporary Works. 18, 69, 1985. 

Preusser, Robert O. Report on the 1975 International 
‘Arttransition’ Conference at the Massachusetts 
Institute of Technology (M.I.T.). 9, 228, 1976. 

Steele, Robert. Report on the 1975 Public-Celebration 
Workshop at the Center for Advanced Visual Studies, 
M.I.T. 9, 58, 1976. 

Woody, Howard. Kinetic Environmental Art: Sky 
Sculpture. 7, 207, 1974. 


SPACE ART AND SKY ART (See also BALLOONS) 
SPACE EXPLORATION 


Brix, Tomas and Brix, Michal. On Modular Structures on 
the Moon. 5, 43, 1972. 
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Cremers, Hans-Gunther with Funk, Anna C. Paintings on 
Themes Taken from Astronautics. 6, 237, 1973. 
Divita, Robert J. and Divita, Edward L. Intaglio Prints of 
Scientific and Technological Subjects: A Joint Project 
of an Artist and a Research Engineer. 11, 181, 1978. 
Hardy, David A. Letter (T. Healey). 9, 262, 1976. 
Hardy, David A. Painting: The Impact of Astronautics 
and Science Fiction on My Work. 9, 95, 1976. 
Malina, Frank J. On the Visual Fine Arts in the Space 
Age. 3, 323, 1970. 
Notarbartolo, Albert. Some Proposals for Art Objects in 
Extraterrestrial Space. 8, 139, 1975. 
PeSek, L. An Artist in Modern Times: On Extraterrestrial 
Landscapes. 5, 297, 1972. 
Ré, Paul. Letter (B.L. Chilton). 15, 176, 1982. 
Turner, Ralph J. Extraterrestrial Landscapes Through the 
Eyes of a Sculptor. 5, 11, 1972. 
SPACE EXPLORATION (See also SCIENCE FICTION) 
SPACICHROMES 
Gruber, Jacques. Spacichromes: Stabiles of Colored 
Glass. 6, 241, 1973. 
SPAIN 
Narotzky, Norman. Review of The Art and Era of the 
Spanish Generation of 98, Exh. Cat., London; Els 
Quatre Gats: Art in Barcelona Around 1900, Marilyn 
McCully. 15, 241, 1982. 
Richardson, John Adkins. Review of The Palette and the 
Flame: Posters of the Spanish Civil War, John Tisa, ed. 
14, 340, 1981. 
SPAIN (ARCHITECTURE; MEETING) 
Glusberg, Jorge. International Meeting of Architecture 
Critics. 13, 132, 1980. 
SPAIN (INTERNATIONAL SCULPTURE SYMPOSIUM) 
Tramullas, Pedro. International Symposium of Culture at 
Hecho, Spain. 11, 308, 1978. 
SPAIN (VIDEO SYMPOSIA) 
Glusberg, Jorge. 1977 Symposium on Video and 
Communication, Barcelona, Spain. 11, 46, 1978. 
Sparks, Dale C. 
Review of Digital Interfacing with an Analog World, 
Joseph J. Carr. 14, 78, 1981. 
SPENCER, STANLEY 
Gray, Vic. Review of Stanley Spencer at War, Richard 
Carline. 14, 255, 1981. 
SPIEGEL, JOHN P. 
Harries, John G. John P. Spiegel and Pavel Machotka 
on Bodily Communication. 10, 37, 1977. 
SPIRALS 
Dixon, Robert. The Mathematics and Computer Graphics 
of Spirals in Plants. 16, 86, 1983. 
Spivey, Mary 
Review of Arts and the Schools, Jerome J. Hausman. 15, 
238, 1982. 
Spruch, Grace Marmor 
Review of The Nature of Physical Reality: A Philosophy of 
Modern Physics, Henry Margenau. 13, 70, 1980. 
Review of A Portrait of Isaac Newton, Frank E. Manuel. 
3, 471, 1970. 
SRI LANKA 
Bandara, H.H. Letter (Ellen Dissanayake). 8, 272, 1975. 
Dissanayake, Ellen. Review of Cultural Policy in Sri 
Lanka, H.H. Bandara. 8, 169, 1978. 
S’Soreff, Stephen 
The Malleable Memory of Avant Garde Art Review 
(AGAR): A Post-Conceptual Artwork. 20, 387, 1987. 


Stenhouse, John C. 


STABILES 

Gruber, Jacques. Spacichromes: Stabiles of Colored 

Glass. 6, 241, 1973. 
Stafford, Barbara 

Correction (Endymion’s Moonbath). 16, 159, 1983. 

Endymion’s Moonbath: Art and Science in Girodet’s 
Early Masterpiece. 15, 193, 1982. 

Stahl, Frieda A. 
Physics as Metaphor and Vice Versa. 20, 57, 1987. 
Stahl, Louise Z. 

Report on the 1981 Meeting of the Inter-Society Color 
Council and the Canadian Society for Color, 
Williamsburg, VA, U.S.A. 14, 304, 1981. 

STAINED GLASS 

Glyn, Susan. The Development of My Sculpture and 
Stained Glass. 13, 265, 1980. 

Gruber, Jacques. Spacichromes: Stabiles of Colored 
Glass. 6, 241, 1973. 

Trygvadottir, Nina. Painting with Light Through Colored 
Glass. 1, 125, 1968. 

Staley, Helen Raynes 

Review of Images of Romanticism: Verbal and Visual 
Affinities, Karl Kroeber and William Walling, eds. 14, 
164, 1981. 

Stampfli, Peter 

Pictorial Artworks by a Contemporary Realist. 12, 95, 
1979. 

Stark, B. George 

A Painter’s Discussion of Contemporary Aesthetics. 5, 
119, 1972. 

Starr, Frederick S. 

Review of MaoTse-Tung on Literature and Art, Anon. 3, 

361, 1970. 
STATSINSKY, V. 

Milner, John and Sokolov, Kirill. Constructivist Graphic 
Design in the U.S.S.R. between 1917 and the Present. 
12, 275, 1979. 

Steadman, Philip 

Letter (Computer Art, Architecture; Boyd Auger). 7, 

286, 1974. 
STEAM 

Brigham, Joan. Participatory Art with Steam as Medium: 

‘Steam Works’. 10, 307, 1977. 
Steele, J. 

Letter (Art Teacher’s Appreciation; D. Bohm). 3, 267, 

1970. 
Steele, Robert 

Report on the 1975 Public-Celebration Workshop at the 
Center for Advanced Visual Studies. M.I.T. 9, 58, 
1976. 

Correction (Report on the 1975 Public-Celebration 
Workshop). 9, 176, 1976. 

Stein, Elisabeth 

Color Photography: ‘Photo-Happenings’. 10, 143, 1977. 
Stein, Joél 

Dissolution du GRAV. 2, 295, 1969. 

Expériences Artistiques 4 Partir du Laser. 3, 331, 1970. 
STEINBERG, SAUL 

Egbert, Donald D. The Idea of Avant-Garde in Art 
and Politics. 3, 75, 1970. 

Meltzoff, Stanley. On the Rhetoric of Vision. 3, 27, 1970. 

STELLA, FRANK 

Carrier, David. The Era of Post-Historical Art. 20, 269, 

1987. 
Stenhouse, John C. 
Painting With Dyes on Fabrics. 7, 247, 1974. 


Authors/Subjects 1968-1987 





Stephano, Effie 


Stephano, Effie 

Review of Multiples: The First Decade, John L. Tancock. 
7, 86, 1974. 

Stephens, Anait Arutunoff 

My Art in the Domain of Reflection Holography. 11, 306, 
1978. 

STEREO IMAGES 

Behrens, Roy R. The Life and Unusual Ideas of Adelbert 
Ames, Jr. 20, 273, 1987. 

DeWitt, Tom. Visual Music: Searching for an Aesthetic. 
20, 115, 1987. 

Layer, Harold A. Exploring Stereo Images: A Changing 
Awareness of Space in the Fine Arts. 4, 233, 1971. 

STEREOGRAM 

Dewar, Robert E. Computer Art: Sculptures of 
Polyhedral Networks Based on an Analogy to Crystal 
Structures Involving Hypothetical Carbon Atoms. 15, 
96, 1982. 

Kurzen, Aaron. Holographic Stereograms in Assemblage. 
16, 10, 1983. 

STEREOSCOPIC PAINTINGS 
Ferragallo, Roger. On Stereoscopic Painting. 7, 97, 1974. 
STEREOSCOPY 

Brisson, David W. Size Constancy, Terry Pope’s Glasses, 
and the Moon Illusion. 15, 205, 1982. 

Brisson, David W. Visually Scanning 4-Dimensional 
Objects with the Aid of Hyperstereograms in Color. 13, 
310, 1980. 

Ferragallo, Roger. On Stereoscopic Painting. 7, 97, 1974. 
See also Correction., 7, 384, 1974. 

Layer, Harold A. Exploring Stereo Images: A Changing 
Awareness of Space in the Fine Arts. 4, 233, 1971. 

Layer, Harold A. Figurative Photo-Sculpture with 
3-Dimensional Pointillism. 5, 55, 1972. 

Sears, W.R. Letter (Roger Ferragallo). 8, 91, 1975. 

Stern, Rudi 

Letter (Let There Be Neon; Cork Marcheschi). 14, 351, 
1981. 

Stevens, Johnathan 

Report on the 10th International Sculpture Conference, 
Toronto, Canada. 12, 314, 1979. 

Stieber, Joshy 

Combining Symbolism and Fantasy in Painting. 17, 245, 

1984. 
STIEGLITZ, ALFRED 

Rothschild, Lincoln. Review of Alfred Stieglitz and the 
American Avant-Garde, William Innes Homer. 11, 250, 
1978. 


Warren, Nik. The Experience of Knowing: Special Classes 


in Art and Science. 19, 230, 1986. 
Stiny, George 
An Investigation of Algorithmic Aesthetics. 8, 213, 1975. 
Letter (Aesthetics, Computer Art, Shape; Michael 
Thompson). 9, 172, 1976. 
STINY, GEORGE 
Thompson, Michael. Comments on the Algorithmic 
Aesthetic System of James Gips and George Stiny. 8, 
326, 1975. 
Thompson, Michael. Intelligent Computers and Visual 
Artists. 7, 227, 1974. 
Stites, Raymond S. 
Review of Leonardo: A Study of Chronology and Style, 
Carlo Pedrettio. 8, 171, 1975. 
STOCHASTIC PAINTINGS 
Whipple, Fred L. Stochastic Painting. 1, 81, 1968. 


Stokes, Charlotte 

Collage as Jokework: Freud’s Theories of Wit as the 
Foundation for the Collages of Max Ernst. 15, 199, 
1982. 

STOKES, CHARLOTTE 

Benson, LeGrace. Letter (Charlotte Stokes). 16, 158, 

1983. 
Stonyer, Andrew 

Solar-Powered Kinetic Sculpture: A Collaborative 
Educational Experiment (Ken Ford, Malcolm Hughes 
and Roger Linford, co-authors). 19, 35, 1986. 

Stork, David G. 

Review of Aurora: The Northern Lights in Mythology, 
History and Science, Harald Falck-Ytter. 19, 348, 1986. 

Review of Seurat and the Science of Painting, William 
Innes Homer. 17, 131, 1984. 

STREET ART 

Favermann, Mark. Community Mural Projects of 1975 

and 1977 at Boston, Mass., U.S.A. 11, 298, 1978. 
STREETER, TAL 

Goldring, Elizabeth. Desert Sun/Desert Moon and the 

SKY ART Manifesto. 20, 339, 1987. 
Stretch, Bonnie Barrett 

The Wildwood School for Children Aged Three to Six at 

Aspen, Colorado, U.S.A. 6, 49, 1973. 
STRINDBERG, AUGUST 
Lipman-Wulf, Barbara. Review of Strindberg and Van 
Gogh, Karl Jaspers. 13, 166, 1980. 
Stringer, Peter 
C.P.Snow’s Fiction of Two Cultures. 16, 172, 1983. 
STRUCTURALISM 

Brenner, Art. The Structuralism of Claude Lévi-Strauss 
and the Visual Arts. 10, 303, 1977. 

Heyer, Paul. Letter (Art Brenner). 11, 87, 1978. 

STRUYCKEN, P. 
Franke, H.W. Computers and Visual Art. 4, 331, 1971. 
STUART, MICHELLE 

Schwartz, Emanuel K. and Schwartz, Reta Shacknove. 
No-Art: An American Psycho-Social Phenomenon. 

4, 245, 1971. 
STYLE 

Gans, Herbert J. Letter (Gifford Phillips). 12, 175, 1979. 

Hessing, Perle. On My Primitive Paintings. 9, 46, 1976. 

Howard, Seymour. Definitions and Values of Archaism 
and the Archaic Style. 14, 41, 1981. 

Martindale, Colin. The Evolution of Italian Painting: A 
Quantitative Investigation of Trends in Style and 
Content from the Late Gothic to the Rococo Period. 
19, 217, 1986. 

Mezei, Arpad. Toward Improving the Objective Status of 
Aesthetics: On Style and Content of Figurative Pictorial 
Art. 14, 118, 1981. 

Milner, John. On the Fusion of Verbal and Visual Media. 
9,5, 1976. 

Moffitt, John F. An Historical Basis for Interpreting 
Styles of Late 18th to Late 20th Century Pictorial 
Artworks. 12, 295, 1979. 

Phillips, Gifford. Review of Popular Culture and High 
Culture: An Analysis and Evaluation of Taste, Herbert 
J. Gans; Culture and Its Creators: Essays in Honor of 
Edward Shils, Joseph Ben-David and Terry Nichols, 
eds. 11, 337, 1978. 

Rothschild, Lincoln. Letter (H.J. Gans; G. Phillips). 12, 
351, 1979. 

Rump, Gerhard Charles. Commentary on the Book The 
Concept of Style. 14, 48, 1981. 
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STYROFOAM (See POLYSTYRENE (PLASTICS)) 
SUBLIMINAL PERCEPTION 

Baldwin, Robert. Letter (R.I. Land). 8, 359, 1975. 

Baldwin, Robert B. Kinetic Art: On the Use of 
Subliminal Stimulation of Visual Perception. 7, 1, 1974. 

Land, Richard I. On the Physical Behaviour of Flashing 
Incandescent Light Sources. 8, 232, 1975. 

Subramanyan, K.G. 

Review of The Sensual Immortals: A Selection of 
Sculptures from the Pan-Asian Collection, Pratapaditya 
Pal. 13, 341, 1980. 

SUN ART 

Bliss, Anna Campbell. ‘New Technologies of Art—Where 
Art and Science Meet’, University of Utah Conference, 
1985. 19, 311, 1986. 

Hoenich, P.K. Kinetic Art with Sunlight: Reflections on 
Developments in Art Needed Today. 1, 113, 1968. 

Hoenich, P.K. Sun Art: Kinetic and Static Pictures 
Created with Sunrays. 19, 123, 1986. 

SUN ART (See also LIGHT SCULPTURE) 
SUNDIAL 

Baladi, Roland A. Kinetic Art: Special Bas-Reliefs with 
Solar Illumination. 13, 1, 1980. 

Favermann, Mark L. The Sundial Theme in My 
Environmental Art. 10, 177, 1977. 

Moore, Henry with Mitchell, Dolores. On Sculpture and 
Architecture. 6, 243, 1973. 

Van Santen, Joost. ‘Light Modulus’: Pictorial Artworks 
Produced by Daylight Projected onto a Transiucent 
Screen. 14, 134, 1981. 

SUNLIGHT 

Baladi, Roland A. Kinetic Art: Special Bas-Reliefs with 
Solar Illumination. 13, 1, 1980. 

Benyon, Margaret. On the Second Decade of Holography 
as Art and My Recent Holograms. 15, 89, 1982. 

Charriére, Jean-Pierre. Kinetic Pictorial Art with Sun 
Spectra: My Heliochromic System. 14, 295, 1981. 

Hoenich, P.K. Kinetic Art with Sunlight: Reflections on 
Developments in Art Needed Today. 1, 113, 1968. 

Hoenich, P.K. ‘Light Symphony, No. 1’: A Kinetic 
Pictorial Artwork with Light. 14, 38, 1981. 

Hoenich, P.K. Sun Art: Kinetic and Static Pictures 
Created with Sunrays. 19, 123, 1986. 

Van Santen, Joost. ‘Light Modulus’: Pictorial Artworks 
Produced by Daylight Projected onto a Translucent 
Screen. 14, 134, 1981. 

SUPPORT, FINANCIAL (See ECONOMICS) 
SUPREMATISM 

Norden, Martin F. The Avant-Garde Cinema of the 
1920s: Connections to Futurism, Precisionism, and 
Suprematism. 17, 108, 1984. 

SURREALISM 

Altabe, Joan B. Review of The Drawings of Alfred Pellan, 
Exh. Cat. , Reesa Greenberg. 16, 156, 1983. 

Bell, Michael S. Letter (Paul Pratchenko). 17, 139, 1984. 

Bell, Michael S. Surrealism—An Alternative Approach: 
Veristic Attitudes in the Work and Writings of 
Contemporary Surrealists. 17, 247, 1984. 

Benson, LeGrace. Review of Language and Visual Form: 
The Personal Record of a Dual Creative Process, 
Donald L. Weismann. 3, 368, 1970. 

Casas, Fernando R. Letter (Linda Dalrymple 
Henderson). 18, 127, 1985. 

Danto, Arthur C. Letter (Linda Dalrymple Henderson). 
19, 157, 1986. 


Authors/Subjects 1968-1987 


SYMMETRY 


Edgerton, Samuel Y. Jr. Letter (Linda Dalrymple 
Henderson). 19, 157, 1986. 

Hasted, Michael. On His Work as an Independent 
Surrealist Painter. 13, 186, 1980. 

Henderson, Linda Dalrymple. On Artists, Scientists and 
Historians: A Response to Arthur Loeb, With Reply by 
Arthur Loeb and Comments by Samuel Edgerton and 
Arthur C. Danto. 19, 153, 1986. 

Henderson, Linda Dalrymple. The Fourth Dimension and 
Non-Euclidean Geometry in Modern Art: Conclusion. 
17, 205, 1984. 
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Aims and Scope 


Leonardo is an international journal for artists and 
others interested in the contemporary arts. It 
features illustrated articles written by artists about 
their own work and is particularly concerned with 
issues related to the interaction of the arts, sciences 
and technology. 

The Journal focuses on the visual arts and also 
addresses music, video, performance, language, 
environmental and conceptual arts—especially as 
they relate to the visual arts or make use of the tools, 
materials and ideas of contemporary science and 
technology. New concepts, materials and techniques 
and other subjects of general artistic interest are 
treated, as are legal, economic and political aspects 
of art. 


Articles by Artists 


Artists are invited to submit illustrated texts dealing 
with their current work of reviewing work carried 
out over an extended period. These texts, which may 
be written with co-authors, should discuss 
objectives, approaches, materials and techniques; 
they may include statements of beliefs and 
speculation—which should be denoted as such. To 
provide meaningful information to other artists and 
art teachers, nontraditional modes of working 
should be described in adequate detail, and material 
specifications and sources should be given. Since one 
of the Journal's primary purposes is to encourage 
artists to write about their work, the interview 
format is not recommended. 


General Articles, Historical and 
Theoretical Perspectives 


Authors are invited to submit illustrated texts on 
subjects of interest to artists, such as new 
developments in the physical and biological sciences, 
engineering, mathematics, computer science, art 
theory, history, philosophy and art education. 
Critical and analytical writings about contemporary 
art are encouraged and should treat issues and 
tendencies beyond the work of a single artist. 
Discussions bearing on the relationships between 
disciplines are of special interest to the Journal. 


Technical Articles 


Authors are invited to submit illustrated texts 
dealing with specialized technical topics. Texts 
dealing with new materials, the application of new 
technologies, conservation or restoration of 
materials used by contemporary artists, and health 
hazards of materials are encouraged. 


Sound, Music, Science and 
Technology 


Musicians, artists using sound, and other researchers 
are invited to submit illustrated texts discussing 
work involving new ideas in music and sound, 
particularly as related to art, science and technology. 
Topics of interest include experimental aesthetics; 
artificial intelligence and music; psychoacoustics, 
perception and music cognition; music theory, 
especially as it relates to formal methods in music 
and sound; soundworks, sound sculpture and other 
visual artforms involving sound. 


Art/Science Forum 


The Art/Science Forum features conference and 
meeting reports, reviews of group art and technology 
shows, course descriptions of interdisciplinary 
university teaching programs, and descriptions of 
organizations dedicated to the interaction of art, 
science and technology. Manuscripts should be 500 
to 1000 words and may include one illustration. 


Manuscript Submission and 
Acceptance Procedure 


An Editorial Board composed of the Journal’s Co- 
Editors determines Leonardo's content. The review 
process includes a peer review of all submitted articles, 
including those solicited by the editors. A request by 
an editor for a manuscript is no guarantee that it will 
be published. 

Prior to developing a complete manuscript, 
authors should submit an outline to the editors, who 
will make a preliminary determination of the topic’s 
relevance to the Journal’s aims and scope and 
provide suggestions for developing a manuscript. 

Manuscripts should be sent to the Main Editorial 
Office or to one of the International Co-Editors. 
When submitting a manuscript, authors must 
include a statement indicating that the manuscript 
has not been published previously and is not being 
submitted for publication elsewhere. 

Authors are notified of acceptance, rejection or 
the need for revision within four months. Texts are 
judged on the basis of relevance to the aims and 
scope of the Journal, originality, rigor of thought 
and the use of straightforward and precise prose. 
Texts should be condensed as much as possible. 
Usually after a manuscript is accepted, it is edited 
and returned to the author for approval. Edited texts 
will not be published without the author’s approval. 
Leonardo is an archival journal and does not accept 
manuscripts if rapid publication is required. Typical 
time between submission of a manuscript and 
appearance in print is one year. Adherence to these 
Guidelines minimizes revisions and shortens the overall 
editorial processing time. 


Preparation of Manuscripts 


Texts may fall into either of two classifications: (1) 
Articles of between 2500 and 5000 words, and (2) 
Notes of fewer than 2500 words. Manuscripts should 
be typewritten, at least double-spaced, and 
submitted in duplicate. Manuscripts are not returned 
to authors. 

All texts must be submitted in English. Authors 
not fluent in English should write in their native 
language, then have the text translated before 
submitting it. 

Since the Journal is read in many countries, 
authors should avoid esoteric words, non-English 
words, slang, idioms and _ colloquialisms. 
Abbreviations and special terms, especially highly 
technical terms, should be defined in the test or in a 
glossary at the end of the text. Acronyms should be 
spelled out on the first appearance. 

Authors should review previous Leonardo texts 
for general style and format. Those inexperienced in 
preparing manuscripts for publication should have a 
knowledgeable colleague review their manuscripts 
before submitting them. The Leonardo staff will not 
make major editorial revisions and cannot accept 
manuscripts requiring such revisions. 


Copyright 

All articles published in Leonardo are copyrighted by 
the International Society for the Arts, Sciences and 
Technology (I.S.A.S.T.), the owner of Leonardo. 
Permission to re-use copyrighted material is 
routinely given to the authors of articles for use in 
their own publications. Use by third parties 
generally is not provided without concurrence of the 
artist. 


Titles 


Titles must be descriptive, clearly reflecting the 
contents of texts and the type of artwork discussed 
in order to assist indexing and information retrieval 
services. The use of a two-part title may facilitate 
meeting this requirement. 


Printed in Great Britain at Aberdeen University Press 


Abstracts 


An abstract of 200 or fewer words must accompany 
each Article or Note summarizing its essential points. 


Appendices 
Extremely technical or detailed material should be 
placed at the end of the text in one or more 
appendices, which should be referred to in the text. 


Illustrations 


Drawings, sketches, photographs and other graphic 
work are encouraged. Photographs must have a 
glossy finish and all illustrations must be ready for 
reproduction. One color and generally as many as 
eight black and white illustrations may be used in an 
Article. Notes generally contain a limit of four 
illustrations. No responsibility is assumed for 
damage to works submitted for reproduction. 
Photographs of artists/authors are published only 
when the subjects are an integral part of the artwork, 
as in the case of performance art. Illustrations are 
returned to the author after publication. Detailed 
Illustration Guidelines are available from the Main 
Editorial Office. 


References and Notes 


The use of references is strongly encouraged. A list of 
general references in the form of a bibliography is 
also desirable. Footnotes are not used; such notes 
should be formatted as references. References should 
be bered in the citation order and listed at the 
end of the text. Reference numbers should appear in 
brackets in the text and each number used only once. 
The following forms should be used when referring 
to: 





1. Books and Exhibition Catalogues: author, title of 
book (place of publication: publisher, date) page 
numbers. Example: L. Artel, Visual or Plastic 
Arts (London: John Doe Press, 1976) p. 5. 

Periodicals: author, “title of article”, name of 
periodical, volume/issue number, pages (date). 
Example: L. Artel, “Art and Technology”, 
Leonardo, No. 1, 435-441 (1976). 


Proofs and Offprints 


Proofs of texts are sent to authors for correction of 
typesetting errors. No textual changes are possible at 
this time. 

Twenty-five offprints are provided to authors free of 
charge. Authors may place orders for additional 
offprints when returning corrected proofs. At this 
time they may also purchase individual copies of the 
complete issue in which their text appears. 


Special Circumstances 


Authors wishing to explore options outside of these 
Guidelines should contact the Main Editorial Office. 
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